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Introduction

The Little Prince is one of the most loved books of the 20th century. Written in exile
by a Frenchman in the mid 1940s, it quickly gained a vast readershipin dozens of
languages. Today, it's known throughout the world as a classic 'not quite children's
book, that incorporates a childlike story with deep questions about life, about love
and about human nature. It carries a sense of mysticism all its own, and even mo-
ments of levity and humor. Although often classified as a children's book, and read
and enjoyed by children the world over, it is re-read and appreciated over many

years by those same children as they become adults.

The Little Prince has been translated previously into Modern Standard Arabic.
However, MSA is a formal idiom, and imparts a sense of formality to its subject
macter. The Little Prince, in its original French, is informal and even childlike in
tone. For this reason, we felt that it would make a good candidate to be translated
into an informal, daily Arabic dialect, such as Levantine Arabic. In fact, a spoken

Arabic dialect feels much closer to the informality of the original work.

In writing this story, the author used the technique of addressing his narrative to
children, and adapting his writing somewhat to their level of understanding. There-
fore, the vocabulary used is generally not too difficult, and the language is not very
complex. Nevertheless, because of the subject matter, it does include a wider variety
of ideas than most children's stories, and this makes it a good choice for intermedi-
ate language learners to broaden their understanding of a variety of vocabulary and

expressions.

For this edition we chose English and Arabic, rather than the original French, to
include the widest possible audience. Alchough this translation is primarily aimed at
English speakers learning Levantine Arabic, the layout of the texts also works well

for Arabic native speakers who want to improve their English skills.

dadq

LW
i a5 aially i o pdall 0l A el I ST (e 2l 5 pall ya)
QLSS Al JS) g yra casall  Clalll Gl piiny Coig jmae Ja Aoy g cilinmy )Y) (yaly
Ciall s sbad) e dliee ALind Lo (o Al sk Gl Say P Lalas e SaudS
5l po ASaumagddplal cillaal 8 GlaS 5 i pald (i ged 4y gl 4 il Aapla
oo J s G callall JS e JUilal i gaiaionn s 0 5y 5 eJlilal LSS o siian Lile
ST o gy g siel B sumn 5 S Ll JlalaY)

o) oy g ddan ) Aa) ol G saadll Ay all s J8 aa i) psrall jeY)
Lany ga siad ¢ Lol il pueall el gie (S Sl s sall can)
daas ) 30 ASaa i o Aaell gan i Culio o) L cculle] (g 08 Al gila Sa

5o ) ¥l Janll b il ASaall A jall Anglll Agdally | il oyl Jia
s

G sioe ol a5 98 S Jae 5 (JbD 9IS 43 5 sl cdailla (i L
S B8 ge dallly ¢ dpmia S se ale JS Lgeadind) (b Gl cclig | (gagh
) ala 5 (JEaY) anal alara (e JiS) de sila ISE] Led o am sall e cilia a
Ae ganal (gagd sru g il ban fie (5 gluay Aalll el ae M mie HlaA Leliy
kel S e e e

O (R 2o ST Jaidis Jiad o LVl i @) ge ¢ apadl 5 (s 3alSY) U yia) daalle]
U ald e salah ae g (g RISH) San M dea g0 YL dea silla 5 e el 2
GOASYL gl len sy aay b ) adiy GleS a gaaill s 3 45yl



To all of you: we genuinely hope you find this story as captivating as millions of oth-
ers have over many decades AND we hope you find it useful in strengthening your

language skills.
Have fun on your language adventure!
A note on the translations:

The Little Prince was originaliy written in French. It was almost immediately
translated into English by the American translator, Katherine Wood, and this ear-
iy Engiish version went on to become the most Widely known English translation
worldwide. Generations of English speakers have come to know the story through
this much-loved translation. However, the Wood translation has a somewhat busy
and occasionally arcane tone that we felt didn't translate well into Levantine Arabic
- and it was important to us to try to have as close to a :1 correspondence between
the English and the Arabic texts as possible. We therefore returned to the original
French text and re-translated it into English, keeping this goal in mind. The resul,
we feel, is simpier, more straightforward, while staying very close to the original

French, and was much easier to bring into spoken Arabic.

An intermediate student of Levantine Arabic can move between the English and
Arabic texts and easily use one language to clarify any problems of comprehension
with the other. To help with this, we've arranged the texts so that they match line-
by-line, and we've colored alternate sentences or paragraphs to make it easy to find
the corresponding text in the other language. We hope these strategies help you as
you work your way through this enchanting story!

For those who would like to supplement their study wich an audio version of the
text: look for our soon-to-be-released audio book, incorporating both the English

and the Arabic texts. For more information, check out our website at:

https://arabicwithmanar.Com.
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Chapter I

When I was six years old I once saw a magnificent picture in a book

about the Primeval Forest called “Real Life Stories”
snake swallowing a wild animal. Here is a copy of the drawing,

The book said: “Boa snakes swallow their
prey whole, without chewing them.
Then they can no longer move and

they sleep during the six months they

need for digestion.”

After that, T spent a lot of time think-

ing about jungle adventures and, in turn,

[ managed, with a colored pencil, to make my
first drawing. My drawing number 1.

It looked like this:

[ showed my masterpiece to the adults and asked them if my drawing scared them.

. It showed a boa
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They answered me: “Why would a hat frighten anyone?”
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My drawing did not show a hat. It showed a boa snake digesting an elephant. T then
drew the inside of the boa, so that adults could understand. They always need every-
thing explained.

My Drawing Number Two looked like this:

The grown-ups then advised me to leave aside drawings of boa snakes, whether open
or closed, and to focus instead on geography, history, arithmetic and grammar.

This is how, at the age of six, I abandoned a magniﬁcent career as a painter. | had
been discouraged by the failure of my drawing number 1 and my drawing number 2.
Grown-ups never understand anything on their own, and it is tiring for children to
forever and always be giving them explanations.

So I had to choose another profession and I learned to fly planes. I've flown pretty
much all over the world. And it’s true that knowing geography has been very useful
to me. I knew how to recognize, at first glance, China from Arizona. This is very
useful if one gets lost during the night.

In this way, over the course of my life, I have had lots of contacts with lots of very

serious people. I have lived a long time among grown-ups. I have seen them close-up.

It hasn’t really improved my opinion of them.

When I met one who seemed even a little sensible to me, I would experiment on
him or her with my number 1 drawing, which I have always kept. I wanted to know

if they were really Capable of understanding things. But they always answered me:
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Chapter 11

So, I lived alone, with no one to really talk to, until my forced landing in the Sahara
desert six years ago.

Something broke in my motor. And as I had neither mechanic nor passengers with
me, [ prepared to try to carry out a difficult repair all by myself. For me, it was a

question of life and death. I barely had enough drinking water to last eight days.
The first evening I fell asleep on the sand a thousand miles from any inhabited

place. I was much more isolated than any shipwrecked person floating on a
raft in the middle of the ocean.

So you can imagine my surprise when, at daybreak, a funny lictle voice

woke me up. It said:

“Please... draw me a sheep!”
“Come again!”

“Draw me a sheep...”

I jumped to my feet as if struck by lightning. [ rubbed my eyes hard. I
took a good look.

And T saw an utterly excraordinary little figure looking at me

with a serious gaze.

This is the best portrait that, later on, I managed to
make of him. But my drawing, needless to say, is

much less lovely than its subject.
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[t’s not my faule. I had been discouraged in my career as a painter by grown-ups at
the age of six, and I had never learned to draw anything except boas from the inside

and boas from the outside.

So I looked at this apparition with eyes wide with astonishment. Remember, I was a

thousand miles from any inhabited place.

But my little man seemed neither lost, nor dead of fatigue, nor dead of hunger, nor

dead of thirst, nor dead of fear. He looked nothing like a child lost in the middle of
the desert, a thousand miles from any inhabited region. When I finally managed to

speak, I said to him:

“But.....what are you doing there?”
He then repeated to me, very softly, as if speaking of something Very serious:
“Please... draw me a sheep...”

When a mystery is too overwhelming, we dare not disobey. Absurd as it seemed to
me, a thousand miles from any inhabited place and in danger of death, I took from
my pocket a sheet of paper and a pen. But then I remembered that I had mainly
studied geography, history, arithmetic and grammar and I told the litcle man (wich a

touch of irritation) that I didn’t know how to draw. He answered me:
“That doesn’t matter. Draw me a sheep.”

As I had never drawn a sheep I redid, for him, one of the only
two drawings of which T was capable. That of the boa from
the outside. And [ was astounded to hear the little man an-
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“No! No! I don’t want an elephant inside a boa. A boa is very dangerous, and an ele- sl 1> Jé S Lo 1Y oYy
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He looked attentively, then:
“No ! That one is already sickly. Do another one.”

[ drew: ‘el

My friend smiled kindly, indulgently: el akaly ]
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“You can see clearly... that’s not a sheep, it’s a ram. He has horns...”

So I redid my drawing vyet again: . . . .
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But it was refused, like the previous ones:
“This one is too old. I want a sheep thac will live a long time.”




At that point, losing patience, as I was anxious to start dismantling my engine, |

scribbled this drawing;

And T said, rather abruptly:

“That’s the box. The sheep you want is inside.”
But I was very surprised to see the face of my young judge light up:

“That’s exactly how I wanted it! Do you think this sheep needs a lot of grass?”
“Why?”

“Because where I live it is very small...”

“Surely that will suffice. T gave you a very small sheep.”

He bent his head over the drawing;

“Not as small as all that... Look! He has fallen asleep...

And this is how I met the lictle prince.
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